ENSEMBLE METHOD

FOR THE VIOLIN
FOR CLASS INSTRUCTION

OSCAR J. LEHRER

_Philadelpbia

1712 £hestput Str.

re———
——










»



ENSEMBLE. METHOD
FOR THE VIOLIN

FOR CLASS INSTRUCTION

BY

OSCAR J. LEHRER

PRICE $1.25

Philadelphia
DOIR- .
1712 £hegtut Str.
COPYRIGHT, 1922, BY THEO. PRESSER CO.
BRITISH COPYRIGHT SECURED

Printed in U. 8. A.



FOREWORD

%

Can violin be taught in classes?

Most teachers will answer, “Yes, provided a method is used which is suited to
this kind of teaching.” |

In preparing this work, the aim has been to provide material for class in-
struction, progressively arranged, and enabling pupils to play together from
the start. It is deemed desirable that pupils learn independent playing from the -
beginning, hence the exercises are written in three parts; each section should be
able to play every part.

It is a matter of experience that violin classes working with piano become too
dependent upon that instrument; and that the ordinary individual methods, with
duets for teacher and pupil, are not suitable for class use. The advantages of this
work are, that the teacher may face his class, with baton in hand, and with the
music on the stand before him, enabling him to observe and correct errors more
easily; that each pupil plays each part- there being no undesirable distinction of
“First Violins,” “Second Violins,” etc; that the pupils do @/ of the playing- com-
pleting the three-part harmony themselves, and that each pupil learns to play his
part independently.

It is assumed that no one will attempt violin class work, who is not a violin
/teacher. Hence I have refrained from telling the teacher how to teach, as I take
/ it for granted that he knows how.

7 It will be noted that this material may be used independently, or with any other
method. It is hoped that it will help the teacher, through the increased success
of his pupils.

It is only a step from teaching violin in class to teaching all the members of
the stringed orchestra in a like manner. Mr.Will H. Bryant has written additional
parts, to be used with this method, for Viola, ’Cello and Bass. They are so con-
structed that all the parts into which the lessons are divided in this book, may be
played in conjunction with all of the parts allotted to the additional instruments.
Thus we have a complete method for a stringed orchestra.

Any or all of the additional parts may be added to the violin ensemble.

OSCAR J. LEHRER
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Let all the pupils master the whole exercise, then divide the class into three sections and play
as a round, each section playing the whole exercise through #kree times.
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Exercise with dotted notes

o .0 Vo J.0 Vn V. yn Voo
1 [Ht—=- 4 0 ] i SE
¢ 123 4 7Y = /5
7 7
0 0y oy 0y 0y 4 0V s
p) - SE=E i P
!J 2 0 1 (7K
1 234 ;}- +
ny nknln J n VeV ay oV or |V
3 [ C o7 —afad » —— o |
LY, 1 23 4 # E: —'E
O Observe the bowing TuXercise with rests
’ - V m whole rest m half rest'..J1 v ’_'vl nquarter resrﬁé - |-l|
1 e - P e e e = et
o 12 3 4 1234 12 34 1234 1234 123 ¢ 2., 123 4
, Ay mYV my A Vm Vm mVmaV \/il'Jf
1 1 1 1 N 1 N N N | | N ) )
2 At e —— 4 S L§
’
) 1234 12 3 & 12 3 4 1234 1234 12354 9999 1234
‘ ™ \/I i ! ™ V V m V m ﬂ]
4 S | N N
3 |[&e E -— ] ot
v 1 2 84 12 34 1234 1234 1284 1234 .45, 125 4
10 Three beats in the measure
n¥n VmaV maVm VAV o VAV ayn ViV
I 1 1 1 Il | M L W 1 1 1 i I I
T )i ] T
1 @ 7 i — .
2 L
723 iy
2 ) N— - 7K f M lf
/7K1 7K [ K] 70
[y Z —t . J
123 =3
n VvV m Vv m V_m v n v nV
A ) ) T I /) N ) 1 1 IV M N [N | ) N T
3 ‘ S e e e +—
Y 12 3 102_ S 12 3 7 2 3 7 ;_l- 3 7 23 ; 2 3 7 23
2
11 Two beats in the measure
n v \ .
1 — J] I T T P 1. {
o4 7 | ——t————+=
[ 2 (74 ‘ .L # #
H - v 1 } V r }
[ ] 3 | I N ]
U. 12 17 2 ; 3 F 7 12
m V M ) v
rd [N I 3 7] 1 N
3 , === = —
7
v 12 17 2 7 2 12 7 2

E.M.L.-94



Lesson I1I
First Finger on the A String
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Ensemble

First Finger on the A,D and G Strings
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First and Second Finger on the D String
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First and Second Finger on the G String
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First and Second Finger on the E String
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First, Second and Third Finger on the G String
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3 First, Second, Third and Fourth Finger on the G String

whole
step

X 1 1 | T 1
s — - § SN ] - ——
[y 3-4«34- T 6 d-’l—;{i & % : o ¢+ ¥ 5 4## o
ml
y (/i — 17 77 7 — 77 77 77 P—P——cﬂ
, W i I i i i 124 | T i i
S T I I I I I i I 1 I 1 I
() ' 43 5 ' L T O P . r
m ‘ . )
{ : — ! pR—— , f —
A 1 1 - ! I ] i } I { —1 H
o - & 3 &—“ ~9—1‘i—
32 Third and Fourth Finger on all Strings M. sthextended
m 3 e
0 0 1 2 2 Z -I'”lp-.lp. —
oy ! — _Aﬁ:i —= f T LN 11 ﬂ
3
¢ 3 4 whole
l"i 1/2 step
i

| | .8 4
' 7
e - ,[ [ —— 1 [! T [! = 1 "ﬁ—r“ o — {J_f[_j
(¥, "4 oo 31 ' 3 €-46
3
33 Exercise in Four-two time WICHTL
n
ry E: #i_d_ = aJt i.‘-g 5 = ‘-ﬁ 14 [ “ 0
A i } 1 1 }
7 3 ’]{ _‘l 7. P - ‘l__j _[f’ [/ L”]L H /) [5] [/ "
[y b Iy “ 0 T % —
G e f 1 Jla. 1
— T 2 ] = ]
B e i e
0 /) & :
, 1[ { Z] Ip—F ];?  — TE¥N ﬂ
| — —1 ’ — 1 —1
] ' 5 t —
v v v V
N ) 1 Jl =~ 1 T P P ! 1 4 $
— IKHH — {* - &  —— & ! I J

,Lg-; 5 s Oi eed 14 e



12

Lesson VII
Exercises on the Slur and ~ Pause
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With upper third of the bow

41 Allegro
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" Exercise with Eighth Notes
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Exercise with dotted quarter notes
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Lesson X
Exercise with Sixteenth Notes
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molto rall.
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Exercise with broken measure
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Lesson X1
Exercise with chromatic tones
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The Scale of A minor, relative to C major
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Principal Chords in the Key of A minor
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Exercise on double stops
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Back to Our Mountains
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The Scale of E minor, relative to G major
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Lesson XVII
The Scale of D major

0.J.L
77 Allegretto ,
m m ! vV M v ﬁ’]
1 e e e e gt s s i e s | l
 vesss Fevs s seeee sees |
) V m ! e
2 soes o — —sppol
GRS et E=SSSse
nf
i — n n v
3 f P — -
ry 'y
ﬁf'
a y B s V
e
o i o i —
SE= — e
™ Y 2
———r e — =
e ‘
[ ),
M V M V s M V
s —oooom prap e wpppr FEEH =
R S R . B e e
- v lzsteg V T 0 V
0o o op e psopp
H— Ty —— e —
>y e j—— -
A ) 0 e V. x Y
e i e .~ ™ e e e
M V M V ) V
p :F::ﬁi T 1
, A d Yy e
S . A
Y step
m v L H!FFFV cope A "ﬂl sose
6 .
n V— n N A —
- —9 o0 ofy—0——
= o 17— —
™ V ™ V ™ V 1
' 2 —— e
GRS P raeat

E.M.L.-94



m V ste
g gLLpop pppep fffﬂx eose o ,*P_p_p_x_ ey
? : o m—
Q)
A V/\ i . M v’\
1 | 1 | 1' 1
1 T { 4 !
0 - e — |
' - PPe o P S i s e
Y o ———— 4\/;*
~ V ';l A v ™ V }ﬁep’
- e e e e e = o
[ )
N V’—\\i A Vi f l-1| ﬁ! T
f— — . ‘ e
[ ) 4~ 5 SN—
, V, M V m . V
{ ! 1 ] —— T
SES e — e S R
_n v n v N m | e
o ——9 9099090 9990 3 Juasae a0 aw]
y T e T e o0 %
V m
o — e e | S
. e - —
y e ~— — i N
V m V ™ V
- e e mﬂ 1
() SN—— ﬁi - \l‘[
- V. iéstep v v "
——d»du—d—dm’}!H} ‘ l‘ | e = ﬂ
¢ T F
n y y v , i
— EEem o == , Hee——1
0y g — e v PP PV IY g Jeee
M V V V nl
' —F — e — i
o v FIIFTF 3 99397 3393 J $9FFF seese



40

Old Folks at Home
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Listen to the Mocking Bird

Exercise with grace notes (Appoggiatura)
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Lesson XVIII
Principal Chords in the key of D major
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Lesson XIX

The Scale of B minor
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Principal Chords in the key of B minor
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Exercise with Double Stops
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Lesson XX
The Scale of A major
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Blue Bells of Scotland
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Exercise with Double Stops
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100 vivace
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Lesson XXI
The Scale of F# minor
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Exercise with Double Stops
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Lesson XXII
The Scale of E major
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Lesson XXIII
The Scale of C# minor
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Hearts Do Not Break! (Mikado)
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Lesson XXIV
The Scale of F major
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Austrian Hymn
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Exercise with Double Stops
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Lesson XXV

"The Scale of D minor
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Principal Chords in the key of D minor
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Lesson XXVI

The Scale of B*major
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Principal Chords in the key of Bmajor
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Lesson XXVII

The Scale of G minor
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Spanish Dance
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Papoose (Indian Dance)
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Principal Chords in the key of G minor
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Lesson XXVIII
The Scale of Eb major
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by Augmentation and Diminution
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Principal Chords in the key of E” Major
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Lesson XXIX
The Scale of C minor
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Principal Chords in the key of A’ major
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Scherzo from Piano Sonata
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Exercise with Double Stops
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VIOLIN METHODS and STUDIES of DISTINCTION

VIOLIN METHOD
FOR BEGINNERS

By AnN HaTHaway

In this methad, the auther has embodied prine
aples that are the result of her practical experi-
successfully teaching the voung, atirely
in ficst position, 3t proceeds along casily under-
stood Lines to lay a therough fonndation for goad
violin playing, and o develop musicianship hand
in hand.  lHustrations showing the correct and
incorrect manner of holding the bow add greatly
to the value of the beok.

Price, $1.25

FIDDLING FOR FUN

A METHOD FCOR THE YOUNGEST
VIOLIN BEGINNER

By Ros Roy Prery

et

As indicated by the sub-title of this unique
little book, it is intended for use with very young
pupils, g them engovable study material a
tittle different from the ordinary run of beginners’
kooks,  From the very beginning it is melodious
and the tion of the fingers on the strings and

the varions bowings are developed naturally and

logically, .
Price, $1.00

PRACTICAL METHOD
FOR THE
YOUNG VIOLINIST
By K. H. Aount

This method is one of the best

BEL CANTO METHOD
FOR THE VIOLIN

By MaprL Mablson WATSON

This is positively the most clementary method
aver written for the violin, combining toundation
technique with the are of Melody plaving, It i
the product  of with
students and bas a sprecedented popularity
with violin teachers.  Careful atteution is given
to every dJdetail of the begimner's instruction and
all material bas been carefully arranged.

Price, $1.25

SCALE AND CHORD
STUDIES
By H. VAN pEN BeEeMmT
A good book of

sears b experience young

cales is of prime importance
to the wviolin student and this book covers the
subject completely, [t is an excellent b
supplying  the violinist with just the exe
necessary to keep the left band in trim.
throughout all the octaves, in various intervals,
are given together with other preparatory material.

Price, $1.00

U. T. D. METHOD
FOR THE VIOLIN
By M. B. Eaton

A very successful up-to-date method in every
particulzr. It is « complete instructor suitable
for use with a teacher or for seif-study.

Price, 75 cents

FIFTY SELECTED
STUDIES
IN THE FIRST POSITION
By CHas. LEvENsoN
This popular work represents a careful and in-
tolligent compilation of the best first  position
studies selected from all the great writers for the

violin and arranged in progressive order so that
the book may be taken up immediately after any

instructur,
Price, $1.00

SELECTED STUDIES
IN SECOND AND THIRD
POSITIONS

By Chas. Levenson

It is very necessary to have interest-holding ma-
terial to help the pupil stepping into the second
and third position. This hook presents the very
best of the studies in these two positions arranged
in progressive order.

Price, $1.00

SELECTED STUDIES
IN THE FOURTH, HALF
AND FIFTH POSITIONS

By CHas. Levensox

It is a great teaching convenience to have in
one book the best studies giving practice in the
fourth, half and fifth positions. This hook repre-
sents the same painstaking editing as is evidenced
imn Mr. Levenson's other compilations of position

studies.
Price, $1.00

buoks of its kind ever published. It
begins with a complete and easily
understood exposition of the rudi-
ments of music, and contains forty

Especially Suitable for Class Instruction

COMPREHENSIVE
VIOLIN METHOD

lessons, each prefaced by a diagram
giving the relative position of the
fingers on the different strings. Tt
rrogresses by casv stages through the
First Pasition with the eyercises and
pieces. making an admurable work
for young beginners.

Price, $1.25

TWENTY-FIVE
SELECTED STUDIES

From Kavser, Or. 20
With Second Violin in Score

SELECTED AND ARRANGED bBY
Crias. LEVENSON

Many teachers find it helpful to
play along with their pupils at the
Jesson, and for such procedures, this
beok i just the thing. It gives
some of the hest Kavser Studies,
arranged in progressive order with
an interesting sccond violin part,

Price, §1.00

By Oscar |. LEHRER

Designed to follow the
also in chree
the third position. shifting and double stops.

written

Price: Violin Book, 50 cents

A work offering most attractive material for use with young
beginners either as a supplementary work or as a very first instructor
for the violin in class or private lessons.

Price: Violin Part, 35 cents
Excellent for use as a preparation for the regular violin instructor.
Used successfully in class teaching.

ENSEMBLE METHOD FOR THE VIOLIN

By Oscar J. LEHRER

This method has won great success in class teaching.

POLYPHONIC STUDIES
FOR VIOLIN CLASSES

“Ensemble

parts.  The “"Polyphonic Studies™

FIRST FOLK SONGS

By MaBeL Mapison WATsoN

RHYTHMICAL A B C’s

By A. Louts ScArRMoLIN

Price, $1.25
The exer- An
cises in the book have been arranged for three parts of practically
equal difficulty. and the class, beirg divided into three sections,
alternates in playing cach pert.

Price, $§1.00
Method,” these studies are
introduce

Piano Book, £1.00

Piano Part, 40 cents

By MR. AND MRs.
F. T. BENjaMIN

excellent methed  especially
adapted  for  sclf-instruction. By
means of a complete system of dia-
grams and pictures which show the
position  of each fAnger on each
string in all scales, the beginner is
taken along in a most enjoyable
manner, learning cach new point
step by step.

Price, $1.25

COMPLETE
INSTRUCTOR FOR
THE VIOLIN

By BerTHOLD TOURS

The different stvles of bowing,
with full and comprehensive instruc-
tion, and exercises in the different
keys and scales, expression, stvle,
etc., as given in this method, make
it 2 work of more than ordinary

merit,
Price, $1.00

THEODORE PRESSER CO.

MUSIC PUBLISHERS

1712-1714 CHESTNUT STREET

PHILADELPHIA, PA.




